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• Hands-on experience for children
• Nurture children’s ability to
think creatively

• Build self-esteem through the
creation of high quality products

• Raise funds that can be used to
invest in the school

The ideas in this booklet have been written to help you and
your children experiment with new ideas. Each page
contains an activity that is targeted to teach specific skills
as well as encouraging children to explore and try new
things. Ideas for extension activities are also provided so
that you can tailor the work to your own children.

Hi! My name is Alison Couchman and
I’ve been teaching since 1987. I write
the ideas and techniques that appear
in these booklets and just want
you to know that each one has
been tried and tested in real
classrooms with real children.
Of course I don’t produce these
booklets on my own – we will be
introducing you to members of the APFS team in future
publications and on the website. We would like you to meet
all the people who are involved in handling the artworks for
your school because we always think it’s nicer to know who
you are dealing with.

Art Projects
for Schools

For more detailed information go to

www.apfs.org.uk
On our website you will find:
� More detailed suggestions for cross-curricular work
� National Curriculum programme of study elements covered by each idea
� Clickable links that take you straight to images by the suggested artists
� Information to ensure the children get as much out of your involvement in the projects as possible.

Could your children inspire other schools?
Would you like to show the world what your children are capable of?
Scan or photograph your children’s art work and send it to us.
We will put it up on the Art Projects for Schools website. Simple!
Email your images to: alison@apfs.org.uk
Questions? Just email those to Alison too!
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With regular practice of observational drawing children develop a ‘visual vocabulary’ or bank of recorded images in their mind.
This is like a developing vocabulary of words in language work. It is this visual vocabulary that children draw upon when working
from memory.

Drawing From Memory

Materials
A4 Paper.
Drawing media e.g. crayons, pens, pencils etc.
Photographs (optional).

Method
• Ask the children to close their eyes and make a
picture in their mind of what they will be drawing.
Talk to them for a moment, asking them to picture
shapes, colours and textures.

• When they open their eyes ask for volunteers who
can describe the picture they had in their mind.
Encourage them to use good descriptive words –
this is a great opportunity to extend their vocabulary.

• If you are using photographs then take a look at
them and discuss any details the children
remembered or any that they had forgotten.

• The children can now begin drawing. Remind them
to try to fill the paper.

• Talk to individuals as you walk round the room,
discussing details and encouraging them.

• Put all the pictures together on tables at the end
and ask the children to comment on something
they like in someone else’s work.

Taking it Further
Do lots of observational drawing throughout the year
as this helps children add to their visual vocabulary.
Place a viewfinder over a section of an object and see
if they can draw just what is in the window. Read the
children a story and ask them to draw the main
character – you may want to repeat some of the
descriptive text while they are working.

Help children develop a visual vocabulary that they can use to help them draw from
memory. Photographs can also be used to support their recollection.

Foundation Stage
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Foundation Stage

Experimenting with different ways of applying paint will encourage children to be more adventurous. It is also a great way to
develop their vocabulary as they find different words to describe the texture.

Flour Paste
Impasto Paintings
Explore adding raised texture to paintings with this simple recipe.

Materials
Any white flour.
Water.
Container to mix in.
Paint – powder or ready mixed.
Whisk or spoon for mixing.
A4 sugar paper.
Paintbrushes.
Images for inspiration (optional).

Method
• Put the flour into the container and add water
gradually, mixing well. It helps to use a whisk but a
spoon will do.

• Keep adding water until you achieve a thick creamy
consistency that you are happy with.

• Mix well to make sure there are no lumps. If using
ready mixed paint you will need to add less water.

• Mix the paint into the flour paste and stir well.

• Make up the basic colours and then use exactly as
normal paint, mixing colours together to get the
required shades.

• If using images for inspiration, show them to the
children and discuss, highlighting the aspects you
wish them to concentrate on.

• Use the flour paste and paint mixture to paint the
picture and allow to dry.

• The paint will dry with a raised texture.

Taking it Further
Try using a variety of tools to apply the paint – experiment
with palette knives, twigs, lolly sticks and sponges. See how
thickly the paint can be applied before it starts to drop off the
paper. Use this recipe to paint 3D work such as Papier Maché
– it gives a strong final layer that acts as a glue and gives
colour. Make sure work is dried thoroughly.
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Monochrome
Monochromatic colours are all the tints and shades of a single colour. Look at the Blue and Rose periods in Picasso’s paintings
to help the children develop their recognition of tonal value.

Key Stage 1

Working in
Black & White
Develop awareness of tonal values through use of a very restricted colour palette.

Materials
A4 size sugar paper in black, white or grey.
Ready mixed paint in black and white.
White or pale chalk.
Paint brushes in a range of sizes.
Clean water in pots.
Mixing palette or scrap card.
Images of artists’ work (optional).

Method
• First practise making a wide range of tones by
mixing small quantities of black paint into white
paint. Aim for the most different shades of grey and
ask children to verify each other’s. This generates
speaking and listening as well as confidence for the
main task.

• Look at a local landscape, use existing sketches or
look at the work of a landscape artist as a starting
point for children’s own work. Winter scenes could
be a focal point.

• Use the white chalk to lightly sketch the
composition onto the sugar paper.

• Start painting with the white paint and leave to dry.

• Gradually build up layers of paint using tones of
grey from lightest to darkest. Use different sized
brushes to add detail where required.

• When the final layer is dry, add the darkest tones in
black paint. Taking it Further

Try using a range of found objects to print trees onto a winter
landscape. The edge of stiff card is particularly effective for
bare branches. Look at black and white landscape
photographs and compare them – can children tell what the
weather is like without the colour?
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Key Stage 1

Textile Designers
The use of a cold batik product enables children to experience resist techniques on fabric safely and at a much earlier age than
when using traditional hot wax. Not only can links be made to real life processes but this is also a good way to practise control of
materials and motor skills.

Easy Batik
Explore this safe and simple method of cold batik with younger children.

Materials
Thin white paper.
Black pens.
Cotton fabric.
Dylon Easy Batik.®

Fabric dyes or Brusho® powder mixed with water.
Printing/stamping tools e.g. stiff card, print blocks
etc.
Pots for dye.
Paintbrushes.

Method
• Look at textile designs for inspiration including
African textiles or do a web search for printed
patterns. Select some to inspire the children.

• Ask children to look at the source material and
choose a pattern they like, then ask them to explain
what they like about it – shapes, colours etc. They
will use this pattern to inspire their own work.

• First the children draw their design ideas on paper
with a black pen. Put it nearby to act as a guide.

• Apply the Dylon Easy Batik® to the fabric using
brushes, card or print blocks and leave until
completely dry – usually about 4 hours.

• Heat set the Dylon Easy Batik® by ironing as per the
instructions on the bottle.

• Brush the colour over the fabric – if the cold batik
has worked the pattern should be revealed as white
areas. Allow the children time to explore the way
that colours mix on the fabric as they bleed together.

• Allow to dry.

Taking it Further
Work collaboratively on a large scale – several children can work
together on larger pieces of fabric. Use the finished fabrics to
make simple items in DT – this is a great opportunity to teach
children the simple running stitch that would allow them to make
cushions or basic toy shapes. Link the textiles work to
Geography by looking at the printed, woven or stitched textiles
produced by other countries.
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Key Stage 1

Visual Discrimination
Allow the children to be bold and brave in their choice of materials. Encourage them to hold materials against their work while
they choose the next one – in Textiles this is called ‘auditioning’ and helps improve visual discrimination skills.

Gorgeous Grids
Use a variety of materials to explore formal grid structures in collage then extend into
3D work later.

Materials
A4 backing paper or card.
Coloured paper cut into strips.
Textured paper or card cut into strips.
Yarn, ribbon, tape or braid (optional).
Art straws/drinking straws (optional).
Other interesting materials in straight lengths.
PVA glue & spreader.

Method
• This idea features the work of Michael Brennand-
Wood, a contemporary textile artist whose work
also includes elements of collage and sculpture and
who uses a varied range of materials.

• Display images of Michael Brennand-Wood’s work
– look at pieces that use grid structures such as
‘The Unguarded Moment’, ‘Slow Turning’ and
‘Broken English’.

• Discuss the images with the children – see if they
can identify the materials used and how the pieces
are constructed.

• Spread a thin layer of PVA glue across the backing
paper and apply the first material in vertical strips
evenly spaced.

• If required, add more PVA then apply the second
material at 90° to the first.

• Continue to add layers of materials by sub-
dividing the spaces so that all materials are visible
to some extent.

• Adding yarns and thicker materials adds visual and
tactile interest.

• Alternating skinny and chunky materials also works
well and gives children a chance to experiment.

Taking it Further
Try limiting the colour range for a very harmonious collage.
Be adventurous with the materials on offer – include strips of
torn fabrics, raffia, textured wallpaper etc. Use thicker card
and stronger materials to make 3D pieces without backing
paper. Be prepared with plastic pegs to hold it all together
while drying!
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Key Stage 2

Observing Colours

Taking it Further
Make a series of studies of the fruit/vegetable – include pencil
drawing, pastel work and line drawings in black pen. Experiment
with other techniques including hatching and cross-hatching or
adding tone with dots. Enlarge one of the drawings so that it is
super-sized and paint in the style of Roy Lichtenstein.

For more detailed information go to

www.apfs.org.uk

Give observation skills a boost with this collage task.

Materials
Fruit or vegetables with interesting centres.
Lots of magazines.
A4 paper.
Pencil.
PVA glue & spreader.

Method
• Look closely at the centre of the chosen fruit or
vegetable – focus particularly on colour and structure.

• Sketch the outline onto paper and lightly draw in
any important details.

• Search through the magazines and tear out any
areas which have the right colours for the chosen
fruit/vegetable.

There are two ways to work:
• Cover the whole shape with the main colour then
add other colours on top, ending with all the fine
details.

• Glue colours into their defined areas making each
section of colour fit together like a jigsaw.

• Spread a thin layer of PVA over the drawing.

• Tear the magazine colour into small sections and
stick down in the correct place. Make sure that the
pieces are torn to the correct shape to make the
edge of the image.

• Continue to fill in the shape concentrating on
choosing colours carefully.

• Add the final small details and make sure all edges
are stuck down.

Looking Closely
Spending time looking closely can fine tune observational skills. In this instance the focus is on colour and using magazine pages
means children can concentrate on choosing colours rather than having to mix them.
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Key Stage 2

Klimt is known for his use of pattern and shape. Isolating a few shapes in this way enables children to extend their ability to work
with textiles but avoids them becoming overwhelmed by the artist’s work. It is important that the children’s work is informed by the
artist rather than attempting a direct copy.

Painted Shapes
Look at colour and shape while practising painting on fabric.

Method
• Make sure that fabric is ironed and wrinkle-free.

• Look at Klimt’s paintings and pick out 3 shapes that
particularly appeal.

• Look at the backgrounds of the paintings and see
how the colours blend and change across each one.

• Mark out a rectangle on the fabric with masking
tape making sure that it is firmly stuck down.

• Dab the sponge into the first chosen colour and
drag it across the fabric working from the tape and
into the middle.

• Continue to sponge paint onto the background
making sure that each new colour has a fresh
sponge to avoid contaminating colours.

• Dab, dab, dab the sponge across the areas where
colours meet to help them blend smoothly
together. Leave to dry.

• Lightly draw the chosen shapes onto the
background with a pencil.

• Fill in each shape with fabric paint – make repeated
short brushstrokes so that the paint covers the
uneven surface of the fabric. Make sure that the
brush is well loaded when painting the smooth
edges of each shape.

• If light colours don’t cover the background colour
well enough allow to dry then add a second coat.

• If some of the painted edges are a bit too ragged
then neaten up by drawing round the shapes with a
matching colour fabric pen.

When everything is finished, peel off the masking
tape to reveal perfectly straight edges.

Taking it Further
Work collaboratively by dividing a Klimt painting into sections –
each child paints a section then the pieces are stitched together
to recreate the original. Make a banner using shapes and
patterns from Klimt’s work, painting on to fabric and working in
groups. Try experimenting with other media on fabric e.g. oil
pastels, crayons and marker pens.

Materials
Calico or other firm cotton fabric.
Images/postcards of Klimt paintings.
Masking tape.
Fabric paints.
Flat inking tray.
Sponge.
Paint brush.
Pencil.
Water in pot.
Fabric pens (optional).
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Key Stage 2

Working from Life
A whole still life can be daunting for children, so break it down into a series of separate activities that include painting, drawing and
3D. Their observational skills will improve and so will their confidence. Look at a range of still life paintings of food so that the
children can explore the images, colours and themes they contain – there are a lot of hidden meanings in some of these paintings!

3D Fruit and Veg

Method
• Cover the tables with a cut open bin liner topped with
newspaper – it makes clearing up easier at the end.

• Make sure hands are dry while cutting the Mod Roc as it is
easier and makes less mess.

• Draw a line around the vertical equator of the fruit or
vegetable with a marker pen.

• Dip the first Mod Roc strip into water, allow excess to drip
off into the container for a few seconds then smooth the
strip onto the fruit/veg level with the equator line.

• Add more strips in the same way making sure each
overlaps the previous one. Smooth each strip as you go.

• Continue to add strips until half of the fruit/veg is covered.

• Add a second layer but this time lay the strips on at 90° to
the first, again making sure they overlap and smoothing
them down.

• 2 layers should be enough but if the fruit/veg is large it
may be necessary to add a 3rd layer.

• Allow to dry off a bit (approximately 10 minutes) then rock
the fruit/veg inside the Mod Roc until it loosens and comes
out. Lay the Mod Roc piece aside to dry.

• Repeat this process on the other half of the fruit/veg.

• Cut some shorter strips of Mod Roc.

• Set the two Mod Roc halves together and lay new strips
over the middle to join them together. Work along the join
making sure it is all covered and smooth. It can help to
have a second person hold the 2 halves while joining them.

• Set the Mod Roc fruit/veg aside for 24 hours until it is
completely dry.

• Paint to match the original by careful colour mixing.

• The finished piece can be coated in PVA glue to act as a
varnish and give a glossy sheen (optional).

Work with Mod Roc to create life-like fruit and vegetables then extend colour mixing
skills by painting them accurately.

Taking it Further
Combine individual fruit/veg to create full fruit bowls or
vegetable baskets. These could be used as props for drama
or a school production or they could be part of a Harvest-
themed display. Work on a giant scale creating the main
shape with crushed newspaper and masking tape before
covering with Mod Roc and painting. Make this 3D work part
of a series including observational drawing and painting –
make reference to artists such as Cezanne, van Gogh or the
Dutch realist painters who painted still life. Produce drawings
of paintings of fruit & vegetables then cut out and combine to
make faces like the Italian artist Arcimboldo.

Materials
Fruit & vegetables with waxy skins i.e. oranges, apples,
peppers, bananas, pears etc.
Marker pen.
Mod Roc cut into strips approximately 2cm x 10cm.
Tepid water in a container.
Newspaper & bin liners to cover tables.
Aprons.
PVA glue (optional).
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Creative Questioning
Foster creative thinking and better visual awareness through questions.

There is an old saying that goes “The only stupid question is
one that is never asked”. But how many children are too
scared or nervous or embarrassed to ask or to answer
questions posed in class?

Feeling relaxed about asking and answering questions will
help children with their creative thinking. Thinking creatively
helps prepare our children for living in our rather uncertain
world. Being flexible, prepared to ask questions and accepting
that there is often more than one answer will help children to
become innovative, adaptable and be able to solve problems
which enables them to live richer lives and to contribute to
our society.

Try some of these in your classroom...

Post-it Pictures
Keep an eye out for interesting pictures in newspapers and
magazines. Put a picture on the wall every Monday morning
and pose an open-ended question relating to the picture.
Provide a pad of Post-it notes which the children can then use
to either answer your question or to pose a question of their
own. The children can stick the Post-it notes around the
picture and on Friday afternoon you can read out the
children’s responses and discuss with the class. For example,
a magazine had an advert which showed a photograph of a
woman’s head sticking out the top of a large coloured box.
The question posed was “Why is she in the box?”. Children’s
responses ranged from imagined reasons involving witches,
spells, chains and punishment to further questions including
“Why not?” and “Why is she sitting behind the box?”.

Answer Questions with Questions
It is very easy for teachers to be seen as the expert in the
classroom. It is far more satisfying to help direct children to
finding answers of their own and gives them the confidence
to work things out. Colour mixing is a common question and
the conversation could go like this;

Child, “How do I mix orange?”
Teacher, “Look at your paint palette – is there something

there that looks sort of like it?”
Child, “This red is a bit like it but it’s too dark and not

orangey enough.”
Teacher, “What could you add to the red to make it lighter

and more orange?”

...and so on.

Here’s the Answer
An oldie but a goodie is to provide an answer and then see
how many questions the children can think of that would give
that answer. To work well of course, it needs inventive answers.
Try these;

It’s a duck
10 o’clock on Saturday
200 years old
Tomorrow
Purple

Try turning this around and getting the
children to supply an answer so that the
rest of the class can come
up with questions.

Odd One Out
Give children the names of
3 things and ask them which is
the odd one out. What we are after here is for the
children to explain their thinking. For example, which is
the odd one out of these 3: cat, bird, frog?
The children may say the bird because it is the only one
that can fly, or the frog because it is the only
amphibian. This works well if you can link it to
current topics in class too.

Let us know if you have made great use of creative
questions in your classroom. We will put your ideas on the
APFS website to inspire other teachers. Just email your
suggestions to alison@apfs.org.uk

For more detailed information go to

www.apfs.org.uk
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Freephone 0800 0271 939

APFS
Art Projects for Schools

Looking at the work of artists, craftspeople and designers helps children to develop their powers of observation
and discrimination. It helps them to form opinions about the Art of others as well as their own work, and to
exercise their creative thinking skills. It also contributes towards the development of visual literacy.

The following artists have been suggested as their work can be used as a point of reference for each of the ideas
and techniques described in this booklet. There is a similarity of style or content, an illustration of technique or
composition that should prove helpful when working on these projects.

Go to our website at www.apfs.org.uk to find more information about the artists and clickable links that will take
you straight to images of their work.

Drawing From Memory
Stephen Wiltshire Leonardo da Vinci M.C. Escher

Flour Paste Impasto Paintings
Vincent van Gogh Leon Kossoff Frank Auerbach

Working in Black & White
Black & white landscape photography Monochrome paintings

Winter photography

Easy Batik
The Batik Guild Annie Phillips Indonesian Batiks

Gorgeous Grids
Michael Brennand-Wood Theo van Doesburg Piet Mondrian

Observing Colours
Susan Adamé Giuseppe Arcimboldo Henri Matisse

Painted Shapes
Wassily Kandinsky Frank Stella Kazimir Malevich

3D Fruit & Veg
Juan Sanchez-Cotan Kevin Frank Carved wooden fruit

For more detailed information go to

www.apfs.org.uk

APFS Projects
Art Projects for Schools offer a wide range of engaging projects which can be used to enhance

cross-curricular work or can be completed as stand-alone units. For details visit www.apfs.org.uk where
you will also find feedback from schools that have taken part in our projects.

The Schools Art Project, The Calendar Project, The Christmas Card Project, Children as Designers,
     The Design a Card Project, The Academic Year Calendar Project, Leavers’ Gifts, The Art of Sport. 
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