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• Hands-on experience for children 

• Nurture children’s ability to think creatively 

• Build self-esteem through the creation of high quality products 

• Raise funds that can be used to invest in the school

This booklet contains a wide range of ideas
with the focus on teaching skills and
encouraging children to experiment. Being
asked to try new things and explore
possibilities is daunting for many children...
and for some adults! Teaching children to
master new skills or to consolidate what they
already know gives them a big boost in
confidence. It’s a bit like rock-climbing – if
you know you have a safety harness it gives
you the courage to climb higher. Learning
skills in Art is just like that – they give children
the confidence to experiment and to push
their ideas in new directions.

Art Projects
for Schools 

For more detailed information go to

www.apfs.org.uk 
On our website you will find:
l More detailed suggestions for cross-curricular work
l National Curriculum programme of study elements covered by each idea
l Clickable links that take you straight to images by the suggested artists
l Information to ensure the children get as much out of your involvement in the projects as possible.

Could your children inspire other schools?
Would you like to show the world what your children are capable of?
Scan or photograph your children’s art work and send it to us. 
We will put it up on the Art Projects for Schools website. Simple!
Email your images to: alison@apfs.org.uk
Questions? Just email those to Alison too!
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Considering the needs of those with limited vision can help the children start to empathise with others. Working on tactile
pictures is a good way to do some exploratory work on one of the five senses and using fiction to introduce the concept makes
it much more accessible for younger children.

Art from Fiction –
Lucy’s Picture

Materials 
A copy of ‘Lucy’s Picture’ by Nicola Moon
Coloured sugar paper 
Materials in a range of textures including fabrics, plastic, sand etc.
PVA glue
Pencil
Scissors.

Method 
• Read the story to the children.

• Find some tactile objects and get the children to touch them with
their eyes closed then describe what they feel.

• Talk to the children about how they could make a picture for
someone who is blind or has limited sight. Get them to suggest
what materials could be used for hair, clothing, trees etc.

• Draw simple shapes on the paper following instructions given to
you by the children. This will work best if you choose a single
image such as a large flower or tree, a person, an animal etc.

• The children should paste one area at a time to avoid large areas of
dried glue.

• Cut or tear the chosen material and stick down onto the paper. 

• Continue to work on one section at a time until each area has been
filled & allow to dry.

• Add any small details such as eyes or flower centres with buttons
or other materials.

   Taking it Further 
Work collaboratively on a larger scale to produce a giant tactile
picture. Draw round the children on large paper then use a variety of
materials to create their self-portraits in collage. Alternatively create
collage pictures of their pets or the pet they would like to have.

Foundation Stage

There are many ways to link Art with Literacy and this example is based on
a story called ‘Lucy’s Picture’ by Nicola Moon.

Story Synopsis 
Lucy’s Grandpa is coming to visit so when it is

time for Art at school Lucy wants to make him a
picture, but the coloured paints the other
children are using aren’t what Lucy wants.

Lucy sits at the collage table and creates a picture
full of interesting textures. She makes a path with
sand, wrinkles fabric for flowers and makes birds

with feathers. When school ends Grandpa is
there with Lucy’s mum. Lucy gives the picture to

Grandpa and guides his hand to feel all the
textures because he’s blind. Grandpa says it is

the best picture he has ever seen.
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Foundation Stage

Working with sequences of colours and shapes helps improve children’s visual discrimination and they will start to recognise
sequences and patterns in their environment.

Sponge Printed
Repeat Patterns

Taking it Further 
More able children could start to make sequences for
their peers to follow. Work with more colours to increase
the complexity. Try making regular arrangements of the
shapes instead of lines. Encourage the children to make
other arrangements of printed shapes, focusing on
repeating the shapes accurately.

Materials 
Cartridge or coloured sugar paper
Ready mixed paints - 2 or 3 colours
Sponges cut into basic shapes
Flat palette or paper plate.

Preparation 
Do a brief session on shape recognition and make sequences with
2D shapes for the children to repeat before starting the print work.
Manipulating the shapes before printing helps to consolidate their
understanding.

Prepare a series of shape sequences for the children to follow either
on paper or on the Interactive White Board.

Method 
• Set out 2 palettes/plates with one colour on each – avoid too much

paint, less paint gives crisper prints.

• Choose simple geometric shapes – sponges can be easily cut with
scissors if you don’t have any shaped ones.

• Demonstrate how to dab the sponge into the paint to load it evenly
and how to print using a vertical up and down movement. It is
important to avoid moving the sponges sideways.

• Ask the children to print with a single shape in order to practise 
the technique.

• Show the children the first shape sequence and show them how to
copy it, working alongside until they are secure with the method.

• When they have copied the sequence challenge them to continue
the sequence a bit further – can they work out what shapes 
come next?

• Focus on precision with the printing as well as accuracy in
completing the pattern.

• If desired, give the children a second shape sequence to work on,
this time without modelling it for them.

Develop pattern recognition and manipulative skills with this simple,
controlled printing activity.
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Formal mixing of tints (adding white) and tones (adding black) are a good way to help children develop accurate colour mixing
skills. The structured nature of the exercises helps build confidence and with confidence comes the courage to experiment.

Key Stage 1

Sky Paintings
Explore use of painting tools and learn to mix colour tints while looking at the work of
van Gogh. There are two stages to this task so it could be done over two lessons or
extended further by working with other colours and artists.

Materials 
Ready mixed paint – warm & cold blue plus white
Powder paint - warm & cold blue plus white
Cartridge paper
Paintbrushes
Glue spreader, lolly sticks or palette knife
Van Gogh ‘Starry Night’ images.

Method 
Stage 1

• Mix white ready mixed paint with a little blue then paint onto paper.

• Continue to mix more blue into the white and paint on paper until a
range of tints has been produced. 

• When dry, cut the range of blue tints out and rearrange them in
order, light to dark. Discuss the range of tints and ask the children
to say what they think about them.

• Glue the tints into sketchbooks and annotate.

Stage 2

• Now that children have experience of mixing a range of blue tints
show them van Gogh’s ‘Starry Night’ and encourage them to talk
about the range of blues used in the sky.

• Look closely at the brush strokes in the picture and how thickly the
paint has been applied.

• To make paint thick enough for the impasto technique mix ready
mixed paint with powder paint. Alternatively work with normal
ready mixed paint and focus on colour mixing rather than texture.

• Prepare by mixing a range of blues, some warm blues that lean
towards red/purple, some cold blues that lean towards turquoise
and some tints mixed with white.

• Ask the children to paint a sky inspired by van Gogh. Paint can be
applied with glue spreaders or other tools. As well as drawing
through the paint with the tools encourage the children to apply the
paint by dabbing it on.

• If thickened paint is used it will retain the peaks, troughs and
textures when dry.

CROSS-CURRICULAR

IDEA
Geography - look at different 

cloud shapes & seasonal 
changes in the weather

APFS2598 Techniques booklet A4 issue 4 V4_Layout 1  04/03/2011  14:15  Page 5



Key Stage 1

Activities based on personal response can be very liberating for those children who lack confidence. It gives them an opportunity
to explore the process without worrying about making the work look ‘right’. It also brings a different sense into play which may suit
kinaesthetic learners.

Responding to Music

Materials 
Cartridge paper
Choice of mark-making tools e.g. chalks, pens, pastels, pencils etc
Oil pastels
Watercolour paint or Brusho® colour
Paintbrushes
A variety of music clips;
You can find a variety of music clips on PowerPoint - go to ‘Insert’
and choose music and sounds. These can be a little short so you
could also try an internet search for free music clips. 
Try www.brainybetty.com/soundsforpowerpoint.htm

Method 
• Fold the paper into sections and number them. The number of

sections is dependent on the age of the children and how long you
want to spend on this. 

• Play the music to the children.

• Play the clip again, this time asking the children to move their arm
and make marks in the air in response to the music.

• Ask the children to choose a mark-making tool. Play the clip a third
time as the children record the movement they make on the paper.

• Repeat this process with the remaining clips.

• Place all the work on tables so that they can look at what other
children have done. Encourage the children to make positive
comments on each others’ work, perhaps finding some marks they
think express the music particularly well.

• After a brief discussion ask the children to choose one section they
like best and work those marks again on a separate piece of paper
using oil pastels. Paint a wash of watercolour paint or Brusho®

colour over the top to produce a vibrant resist.

Taking it Further 
Work collaboratively on a very long piece of paper as the
music is playing. Use a range of media, overlapping and
overlaying the marks to fill all the space. Use vibrant
colours to represent lively music and softer shades for
more lyrical music. Finish off with watercolour paint or
Brusho® colour brushed across the whole piece to fill in
all the gaps and bring the piece together.

This is a great way to approach mark-making as it opens up a whole different way of
working that may appeal to those children who are a little nervous about doing things
‘wrong’. There can be no right or wrong when it is all down to personal interpretation.

CROSS-CURRICULAR

IDEA
Music - compose simple tunes, 

record then use as 
stimulus for Art
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Key Stage 1

Differentiation in Art is generally by outcome. However, the variety involved in this task allows for greater differentiation than
usual. For less able children restrict the printing to one or two colours while for the more able try working on a larger scale,
creating a giant surface by layering a range of papers then printing on top with much bigger stencils.

Positive and Negative
Prints
This activity involves printing with positive and negative paper stencils. It is straightforward to
do and enables the children to learn new techniques as well as deepening their understanding.

Materials 
Thin paper such as newsprint
Sponge
Ready mixed paint
Flat tray for paint
Paper to print on e.g. sugar paper.

Method 
• Show the children examples of negative and

positive stencil prints.

• Model the tearing of a stencil – it is easier to fold
the paper in half and tear along the fold.

• Model using the paint to make prints showing how
to apply paint by stroking out from the centre of the
negative stencil then in to the centre using the
positive stencil.

• Give the children time to practise using both
negative and positive stencils to ensure they are
using the correct technique.

• Make overlapping prints using both stencils but
ensure the children start with light colours then add
darker colours as light colours will not show well
over dark.

• Experiment with printing onto a range of different
surfaces and papers.

Taking it Further 
Link the stencil shapes with other themes e.g. leaf
shapes in Autumn, egg shapes in Spring etc. Try
arranging the stencil prints into regular repeated
patterns, see if the shapes will tessellate or arrange
them into flower shapes, starbursts or other
interesting arrangements.

CROSS-CURRICULAR

IDEA
Maths – regular and irregular 
shapes, area and perimeter

Positive

Negative
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Key Stage 2

African Batik Patterns

Taking it Further
Cut the finished piece into strips and weave together with a
plain coloured paper. 
Use hot wax on cotton fabric instead of paper. If nervous
about using hot wax try Dylon Easy Batik which is used cold
but be careful to follow the instructions accurately or the
resist won’t work.

Look at traditional patterns in African textiles to introduce or consolidate the
concept of resist.

Materials
Cartridge paper
Melted wax or white wax crayon
Brush for use in hot wax
Brushes – one for each dye colour
Dyes or Brusho® colour mixed with water
Pots for water 
Pencils
Sketchbooks
Images of African textile patterns.

Method
• Look at a variety of patterns traditionally used in African

Textiles – it may help to focus on just one part of Africa. 

• Choosing a pattern that appeals to them, ask the children
to draw the pattern in pencil in their sketchbook.

• Repeat with other patterns then discuss the most
common features and elements that particularly appeal
to the children.

• Choose one pattern to use for the batik and work directly
onto the cartridge paper with either the melted wax or
draw with white wax crayon.

• Choose a light colour of dye and brush over the whole
sheet of paper. Allow to dry.

• Draw the pattern again with wax crayon or melted wax –
wherever the wax is applied it will preserve the colour
already applied.

• Paint over with the next lightest colour of dye.

Don’t forget that painting one colour on top of
another will mix the two colours

• Repeat the layers of wax and dye until the pattern 
is complete.

• Allow to dry thoroughly.

This activity helps understand the concept of resist but also enables the children to experiment with colour mixing as they lay one
colour over another. To demonstrate how this works try laying different colours of tissue paper over each other to show how the
colours change.
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Key Stage 2

The earliest aboriginal art was made using pigment from the earth such as ochre and some artists still use such pigments today.
Investigate how to make pigments from natural sources such as charcoal, turmeric, chalk dust, pulverised brick or slates.
Obviously care would need to be taken to plan and carry this out safely but it really stretches children’s imaginations and thought
processes as they find materials to use. Mix the ground materials with PVA glue and use to paint an aboriginal style painting.

Traditional Aboriginal
Paintings

Preparation 
Look at some aboriginal paintings and discuss the symbols and
colours used.

Encourage children to make bold & simple symbols that represent
things in their own lives e.g. family, pets, hobbies etc.

Next look at the colours used in many aboriginal paintings and do
some colour mixing to build confidence in making the required
shades. Colours also carry meaning in some aboriginal art e.g. 
red = hot time, pink = sunrise, black = wet.

Method 
• Decide on the symbol to be used e.g. an animal, and sketch this

very lightly on the paper in white chalk.

• Mix the required colours on a palette or, for quicker clean-up,
use scrap card and throw it away when finished.

• Choose an appropriate size brush and paint the main symbol in
the centre of the paper.

• While drying, consider how to fill the rest of the paper –
aboriginal artists often use dots in their work. Experiment with
tools to make dots including cotton buds, paintbrushes, small
sponges etc.

• Dots are usually applied in several tones of one colour so mix
these before starting to paint dots. Don’t forget to include white
in the colour selection.

• Apply the first line of dots by outlining the central symbol in one
of the chosen colours.

• Choose the next tone and add the next row of dots next to the
first one.

• Continue in this way until the whole sheet of paper is filled.

Taking it Further 
Paint the animal or other image on separate paper, allow
to dry then cut out. Paint the dot pattern across the whole
sheet of paper and stick the animal on top when dry.

Paint animals onto thick card and fix onto sticks when dry.
Use these as puppets for story-telling. Make up stories
then write them down afterwards to link with Literacy.

Materials 
Coloured sugar paper – buff, brown or orange
Ready mixed paints
Brushes – various sizes
White chalk pastel
Water in pot
Mixing palette 
Images for inspiration.

Explore the rich and complex history of Aboriginal Art by looking at traditional paintings.
Aboriginal paintings vary greatly by region, by era and by the ancestral origins of each
artist. Focus on a particular region or tradition to give children a proper understanding
and to avoid superficial generalisations.

CROSS-CURRICULAR

IDEA
Look at Art from other 

cultures e.g. Inuit, Navajo, 
Maya. Compare & link to 

Geography.
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Key Stage 2

Working with a viewfinder enables children to focus on elements of Art such as Line, Colour & Texture. Experimenting with a
range of papers and overlaying wet media encourages children to be braver and more experimental within the ‘safe’
environment of their sketchbooks.

Natural Forms Collage

Preparation 
Create some exploratory pieces in sketchbooks using a
range of collage materials. Try combining varied materials
or overlay different types of paper. Use watercolour paint,
inks or dyes over the papers and experiment with the wide
range of effects that can be produced. Annotate briefly
when dry.

Method 
• Ask the children to place a viewfinder onto a natural form,

moving it until they find an area that appeals to them.

• Do a line drawing of the chosen area – in sketchbooks if
working in a series or on paper for a single task. Choose a
size appropriate to the task (   If part of an APFS project this
will need to be either A4 or relevant template size
according to the project).

• Thinking back to the preparatory work, ask children to
choose from a variety of collage materials and work over
the drawn image.

• Add textured materials if appropriate.

• Add thin paint, dyes or Brusho® colour as required.

• Continue to build up layers, considering the work of
others to inform what they are doing.

Taking it Further 
Work on a much larger scale using sugar paper & chalk to
draw with before adding collage materials. Restrict the
class to working with the same natural form and focus on
the range and variety of responses.

This collage task can be a single, stand-alone lesson or can be extended into a series
that includes observational drawing, collage, designing, experimenting with surfaces
or working on a large scale.

Materials 
Drawing pencils
Viewfinder
Natural form e.g. wood grain, shell, feather
Paper 
Scissors
Glue
Thin paint, dye, Brusho® colour
Papers, fabrics & other collage materials.
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Using a Viewfinder
A simple viewfinder can be useful in a variety of ways and is inexpensive and easy to make.

There are two main types:

Window 
Viewfinder

• Cut a window 
in a piece of thin card.

• This is helpful when 
selecting a view to draw as 
it can be held in the hand 
that isn’t drawing. 

• Looking through the viewfinder removes too many
extraneous details and simplifies what can be seen.

The window type of viewfinder can also be laid over objects
to isolate interesting areas to draw.

L-shaped Viewfinder

This is the most versatile as the two L-shaped pieces can 
be moved around to create a variety of apertures in 
different sizes.

It is not suited to selecting views to draw as it is quite tricky to
hold the two pieces in place with one hand although paper
clips might help.

Viewfinder Activities
1. Sit on the floor of the classroom and hold the viewfinder at

eye level. Look at the scene of chair and table legs and
select an interesting area. Draw what 
can be seen. If the children find this 
daunting, suggest that they draw the 
spaces between the shapes (the negative 
space) as this is sometimes easier. 

2. Place the viewfinder over a large 
reproduction of an Art image e.g. 
a rural scene by van Gogh, Corot 
or Cézanne. Find an interesting 
area of trees and look closely 
to see what colours are 
visible. Mix a range of
colours and try to reproduce 
the area within the viewfinder.

3. Isolate an interesting area of a natural form such as 
a shell, some fruit sliced open or a piece of tree bark.
Find an interesting area and draw using line only.
Reproduce the line drawing on a compressed 
polystyrene tile such as Easy Print or Press Print to 
make a printing block. Make repeating or rotating 
prints in a single colour onto coloured paper.

4. After completing a still life drawing place the viewfinder 
on top and find an area that contains a range of colours
and shapes. Draw this area on another sheet of paper 
then use a variety of materials to create an interesting
textured collage.

For more detailed information go to

www.apfs.org.uk 
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Freephone 0800 0271 939

APFS
Art Projects for Schools

Looking at the work of artists, craftspeople and designers helps children to develop their powers of observation
and discrimination. It helps them to form opinions about the Art of others as well as their own work, and to
exercise their creative thinking skills. It also contributes towards the development of visual literacy. 

The following artists have been suggested as their work can be used as a point of reference for each of the ideas
and techniques described in this booklet. There is a similarity of style or content, an illustration of technique or
composition that should prove helpful when working on these projects. 

Clickable links that take you straight to images of the artists work can be found on our website at
www.apfs.org.uk

Art from Fiction – Lucy’s Picture
Mike Ayres Design Henri Matisse (paper cut outs) Blind Art

Sponge Printed Repeat Patterns
Terry Frost Kenneth Noland Bridget Riley

Sky Paintings
Vincent van Gogh Edvard Munch J M W Turner

Responding to Music
Kandinsky Paul Klee Kilford

Positive and Negative Prints
Paolozzi Andy Warhol Dan McCarthy

African Batik Patterns
The African Fabric Shop Tribal Textiles Marla Mallett

Traditional Aboriginal Painting
Waringarrie Aboriginal Arts Tribalworks.com Jinta Art

Natural Form Collage
Jess Collins Brita Linius Eric Carle

For more detailed information go to

www.apfs.org.uk

APFS Projects
Art Projects for Schools offer a wide range of engaging projects which can be used to enhance 

cross-curricular work or can be completed as stand-alone units. For details visit www.apfs.org.uk where
you will also find feedback from schools that have taken part in our projects.

The Schools Art Project, The Calendar Project, The Christmas Card Project, Children as Designers, 
     The Design a Card Project, The Academic Year Calendar Project, Leavers’ Gifts, The Art of Sport. 
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